Synaesthesia is a rare developmental condition, in which one property of a stimulus evokes an additional percept, e.g., in music-colour synaesthesia musical sounds elicit experiences of colour (Simner et al., 2006) . Synaesthetic associations are very specific and consistent over time (Ward, 2013) . Indeed, consistency is often considered to be the best method for testing the authenticity of synaesthesia (Simner, 2012) .
Music-colour synaesthesia seems to be a frequent variant of the wider condition (Day, 2005) ; however, prior research has focused on associations based mostly on pitch; other auditory attributes (e.g., timbre) have been relatively unexplored. Our aim was to identify timbre-colour synaesthetes and measure the consistency of their associations. Although a test for consistency of timbre-colour associations exists in the Synesthesia Battery (Eagleman, Kagan, Nelson, Sagaram, & Sarma, 2007) , the stimuli used are short melodies providing not only timbral but also pitch and musical interval information. For this reason a new online test was constructed to explore the associations based only on timbre. Synaesthetes were expected to show higher consistency of colour selection compared to controls.
Synaesthetes were screened using Eagleman et al.'s (2007) musical-instrument colour test. Three females (AW, PE, RC) aged 59, 58 and 41 years old respectively (M ¼ 52.67, SD ¼ 10.12) who scored within the synaesthetic range participated in our experiment. Each synaesthete was matched to a control group of the same gender and age; AW and PE were matched to the same control group (n ¼ 7, M ¼ 57.43, SD ¼ 2.87) due to their similarity in age, while RC was matched to a second control group (n ¼ 5, M ¼ 39.4, SD ¼ 2.33).
The new online test (http://psy770.gold.ac.uk/scsyn) comprised two sections; the first was a short questionnaire regarding demographics and the nature of synaesthetic experiences; the second was an internal consistency task similar to Eagleman et al.'s (2007) musical-instrument colour test. The stimuli were real sounds of all musical instrument families taken from the McGill University Master Samples (MUMS, 1987) and edited on Audacity ® to be 1-sec long. Stimuli were
